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Tuesday, April 24th, 6:30pm
String Chamber Concert
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JOIN US FOR UPCOMING PERFORMANCES:
Marsh Chapel, 735 Commonwealth Avenue
CFA Concert Hall, 855 Commonwealth Avenue
Boston Symphony Hall, 301 Massachusetts Avenue
Tsai Performance Center, 685 Commonwealth Avenue
Tuesday, April 17, 2018  8pm
Tsai Performance Center
Muir String Quartet
Peter Zazofsky, violin                
Steven Ansell, viola
Lucia Lin, violin 
Michael Reynolds, cello
with guest
Roberto Plano, piano
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BOSTON UNIVERSITY SCHOOL OF MUSIC
Boston University’s College of Fine Arts is a forward-thinking community 
of artists, educators, and students engaged in creative discourse about the 
essential role of the fi ne arts in the 21st century. Students in the School 
of Music receive intensive training in their individual disciplines, and are 
inspired to think beyond traditional classical music roles as they prepare for 
careers as musicians.
Undergraduate and graduate programs challenge students with rigorous 
study of performance, conducting, composition and theory, musicology and 
ethnomusicology, music education, and historical performance. Creative 
and academic research forms the core of every student’s experience, and 
Performance Diploma, Artist Diploma, and Opera Institute certifi cate 
programs off er opportunities to engage in high-level pre-professional study 
and public performance.
Together with the School of Theatre and the School of Visual Arts, the School 
of Music is committed to providing concentrated instruction for artists-
in-training, as well as opportunities for undergraduates from across the 
Boston University campus, to explore and interact with the arts. The value 
of education provided by the College of Fine Arts is enriched by internships, 
creative partnerships, and rich exchanges with cultural, artistic, intellectual, 
and humanistic organizations across the city of Boston.
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Lynn Chang violin
Hye Min Choi viola
Carolyn Davis Fryer double bass
Daniel Doña 
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Rachel Fagerburg viola 
Franziska Huhn harp
Mihail Jojatu cello
Bayla Keyes violin *
Hyun-Ji Kwon cello
Michelle LaCourse viola * ++
Warren Levenson guitar
Benjamin Levy double bass 
Lucia Lin violin *
Malcolm Lowe violin
Dana Mazurkevich violin
Yuri Mazurkevich violin * 
Ikuko Mizuno violin
Richard Nangle guitar
George Neikrug cello 
James Orleans double bass 
Michael Reynolds cello * 
Rhonda Rider cello
Todd Seeber double bass 
John Stovall double bass
Klaudia Szlachta violin 
Lawrence Wolfe double bass 
Michael Zaretsky viola
Peter Zazofsky violin *
Jessica Zhou harp
PIANO
Victor Cayres
Gila Goldstein * ++
Linda Jiorle-Nagy *
Pavel Nersesiyan *
Konstantinos Papadakis
Roberto Plano *
Boaz Sharon * 
COLLABORATIVE PIANO
Javier Arrebola * ++ 
Shiela Kibbe *
Melinda Lee Masur chamber
Robert Merfeld
ORGAN
Peter Sykes * ++
VOICE
Michelle Alexander * 
  repertoire
Penelope Bitzas *
Sharon Daniels * 
James Demler *
Matthew DiBattista *
Lynn Eustis *
Phyllis Hoff man * ++
Betsy Polatin SOT
Tara Stadelman-Cohen
  pedagogy
Kevin Wilson pedagogy
WOODWINDS, BRASS, and 
PERCUSSION
Ken Amis tuba
Jennifer Bill saxophone
Kyle Brightwell percussion 
Geralyn Coticone fl ute  
Terry Everson trumpet * 
John Ferrillo oboe
Timothy Genis percussion
Nancy Goeres bassoon
Bruce Hall trumpet
Ronald Haroutunian bassoon 
John Heiss fl ute 
Renee Krimsier fl ute
Gabriel Langfur 
  tenor/bass trombone
Kai-Yun Lu clarinet
Don Lucas trombone * ++ SAB
David Martins clarinet *
Mark McEwen oboe
Toby Oft trombone
Elizabeth Ostling fl ute
Margaret Phillips bassoon
Andrew Price oboe
Kenneth Radnofsky 
  saxophone
Thomas Rolfs trumpet
Mike Roylance 
  tuba/euphonium
Eric Ruske horn * 
Robert Sheena English horn
Thomas Siders trumpet
Ethan Sloane clarinet * LOA 
Jason Snider horn
Samuel Solomon percussion
James Sommerville horn
Richard Stoltzman clarinet
Linda Toote fl ute *
HISTORICAL 
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Aldo Abreu recorder
Sarah Freiberg Ellison cello
Greg Ingles sackbut
Laura Jeppesen viola da gamba
Christopher Krueger 
  baroque fl ute 
Catherine Liddell lute
Douglas Lundeen natural horn
Robinson Pyle natural trumpet
Gonzalo Ruiz baroque oboe 
Aaron Sheehan voice
Jane Starkman 
  baroque violin/viola
Peter Sykes harpsichord * ++
MUSICOLOGY
Marié Abe * 
Michael Birenbaum Quintero*  
  LOA
Victor Coelho * ++
Michael Cuthbert
Catherine Gordon
Karl Haas
Brita Heimarck *
Miki Kaneda * LOA
Lewis Lockwood
Joshua Rifkin *
Andrew Shenton * STH SAB
Jacquelyn Sholes*
Rachana Vajjhala *
Jeremy Yudkin * SAB
COMPOSITION
AND THEORY
Vartan Aghababian
Martin Amlin * ++
Deborah Burton * 
Justin Casinghino
Richard Cornell *
Joshua Fineberg *
Samuel Headrick *
David Kopp *
Rodney Lister *
Mary Montgomery Koppel
Ketty Nez *  
Andrew Smith
John H. Wallace *
Steven Weigt *
Jason Yust *
MUSIC EDUCATION
Susan Conkling * 
Diana Dansereau *
André de Quadros * ++ 
Andrew Goodrich *
Karin Hendricks *
Ronald Kos *
Tavis Linsin *
Tawnya Smith *
Kinh Vu *
ENSEMBLES
Michael Barrett repertoire
Jennifer Bill
Miguel Felipe *
Aaron Goldberg *
Neal Hampton
David Martins *
Mark Miller
Jason Saetta
Bramwell Tovey *
OPERA INSTITUTE
Gary Durham
Daniela Fagnani
Angela Gooch
Matthew Larson *
William Lumpkin * ++
Jim Petosa SOT
Emily Ranii
Melinda Sullivan-Friedman
Nathan Troup
Allison Voth *
EMERITUS
David Hoose conducting
Ann Howard Jones conducting
Mark Kroll 
  historical performance
Joy McIntyre voice
William McManus music education
George Neikrug cello 
Sandra Nicolucci music education
STAFF PIANISTS
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Mitch Montealegre Admissions Coordinator
Barbara Raney Student Services Manager
Stephanie Mao Administrative Coordinator, Performance &
   Applied Studies, and Ensembles
Melissa Riesgo Administrative Coordinator, Music Education,
   Musicology & Ethnomusicology, and Composition & Theory
PRODUCTION AND PERFORMANCE
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Michael Barsano Director, University Ensembles
Sharif Mamoun Assistant Director, Athletic Bands
Leyendas: An Andean Walkabout for string quartet draws inspiration from the idea of 
mestizaje as envisioned by the Peruvian writer José María Arguedas, where cultures can 
coexist without the subjugation of one by the other. As such, this piece mixes elements from 
the western classical and Andean folk music traditions. 
“Toyos” depicts one of the most recognizable instruments of the Andes, the panpipe. One of 
the largest kinds is the breathy toyo which requires great stamina and lung power, and is often 
played in parallel fourths or fi fths. 
“Tarqueada” is a forceful and fast number featuring the tarka, a heavy wooden duct fl ute that 
is blown harshly in order to split the tone. Tarka ensembles typically also play in fourths and 
fi fths. 
“Himno de Zampoñas” features a particular type of panpipe ensemble that divides up 
melodies through a technique known as hocketing. The characteristic sound of the zampoña 
panpipe is that of a fundamental tone blown fl atly so that overtones ring out on top, hence the 
unusual scoring of double stops in this movement. 
“Chasqui” depicts a legendary fi gure from the Inca period, the chasqui runner, who sprinted 
great distances to deliver messages between towns separated from one another by the 
Andean peaks. The chasqui needed to travel light. Hence, I take artistic license to imagine 
his choice of instruments to be the charango, a high-pitched cousin of the guitar, and the 
lightweight bamboo quena fl ute, both of which are featured in this movement. 
“Canto de Velorio” portrays another well-known Andean personality, a professional crying 
woman known as the llorona. Hired to render funeral rituals even sadder, the llorona is 
accompanied here by a second llorona and an additional chorus of mourning women (coro 
de mujeres). The chant Dies Irae is quoted as a refl ection of the comfortable mix of Quechua 
Indian religious rites with those from Catholicism. 
“Coqueteos” is a fl irtatious love song sung by gallant men known as romanceros. As such, it is 
direct in its harmonic expression, bold, and festive. The romanceros sing in harmony with one 
another against a backdrop of guitars which I think of as a vendaval de guitarras (“storm of 
guitars”). 
— Gabriela Lena Frank 
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Quartet in D Major, op. 64 no 5 “The Lark”                   Joseph Haydn
   Allegro moderato            (1732-1809)
   Adagio, Cantabile
   Menuetto- Allegretto
   Finale. Vivace
Leyendas: An Andean Walkabout (2001)                     Gabriella Lena Frank  
   Toyos                         (b. 1972)
   Tarqueda
   Himno de Zamponas
   Chasqui
   Canto de Velorio
   Coqueteos
Intermission
Piano Quintet in F Minor, op. 64 (1864)              Johannes Brahms
   Allegro             (1833-1897)
   Andante, un poco Adagio
   Scherzo- Allegro
   Finale: Poco sostenuto- Allegro non troppo
Roberto Plano, piano
 
MUIR STRING QUARTET
Peter Zazofsky, violin
Lucia Lin, violin
Steven Ansell, viola
Michael Reynolds, cello
In its 39th season in 2017-2018, The Muir String Quartet has long been acknowledged as one 
of the world’s most powerful and insightful ensembles, distinguishing itself among audiences 
and critics with its “exhilarating involvement” (Boston Globe), ”impeccable voicing and 
intonation” (San Francisco Examiner) and “unbridled musicality” (American Record Guide).
Winner of the 1981 Naumburg Chamber Music Award and 1980 Evian International String 
Quartet Competition, the Muir String Quartet fi rst appeared on the scene in 1980, and was 
greeted with rave reviews and an extensive feature in the New Yorker. The quartet was also 
featured on the internationally acclaimed PBS broadcast, In Performance at the White House 
for President and Mrs. Reagan. Formed in 1979 following graduation from the Curtis Institute 
of Music, the Muir String Quartet’s principal chamber music teachers were Felix Galimir and 
members of the Guarneri and Budapest Quartets.
Some of the awards Muir has garnered include a Grammy (Beethoven Quartets Op. 132 and 
Grosse Fuge/EcoClassics), a Grammy nomination (Mozart and Brahms Clarinet Quintets/
EcoClassics with Mitchell Lurie), two Grand Prix du Disques, and the Gramophone Award. 
In its commitment to advancing contemporary American music, the Muir Quartet has had 
commissioned works written for them by such distinguished composers as Joan Tower (Night 
Fields), Sheila Silver (From Darkness Emerging), Richard Danielpour (Shadow Dances and 
Psalms of Sorrow - featured on CBS Sunday Morning), Richard Wilson (Third String Quartet), 
and Charles Fussell (Being Music - based on poetry of Walt Whitmen). The quartet also 
gave the World Premiere performance of the Native American collaborative work, Circle of 
Faith, featured on National Public Radio. Other premiered works include those by esteemed 
American composers Richard Danielpour (Feast of Fools - for bassoon and string quartet), 
Lucas Foss (String Quartet #4), Ezra Laderman (String Quartets #9 and #10), Joelle Wallach 
(String Quartet #3), and Ronald Perera’s fi rst Quartet. Recent commissions include a new 
piano quartet and bassoon quintet by Joan Tower and a clarinet quintet by Chris Brubeck. 
During the past few seasons, the Quartet performed the complete Bartok Quartets in various 
settings, the Beethoven Cycle at Rhode Island College in celebration of 20 years of concerts 
there, and performances throughout North America and China. During 2013-2014, the Quartet 
began a multi-year retrospective of many of the Haydn Quartets, along with works from the 
New Viennese school, and Eastern European composers including Janacek and Dvorak. The 
Muir’s recording of the Kreisler, Berg Op. 3 and Schulhoff  5 Pieces was recently released on 
the KidsClassics label; proceeds benefi t Classics for Kids Foundation’s grant programs serving 
young string players around America and beyond.
The Muir Quartet has been in residence at Boston University’s College of Fine Arts since 
1983, and gives annual summer workshops at the Boston University Tanglewood Institute 
(BUTI). The Muir Quartet has also given master classes at schools worldwide, including the 
Eastman School of Music, the Curtis Institute, Oberlin Conservatory, the Shepherd School of 
Music at Rice University, and all of the major conservatories in China. Since 1989, the Muir has 
presented the Emerging Quartets and Composers Program in Utah with eminent composer 
Joan Tower.
www.muirstringquartet.org
Defi ned by Chicago radio commentator Paul Harvey, Jr. as the heir to Rubinstein and Horowitz, 
Italian native Roberto Plano performs regularly all over the world – notably at Lincoln Center, 
Sala Verdi, Salle Cortot, Wigmore Hall and the Herkulessaal. He has appeared with prestigious 
orchestras under the direction of such renowned conductors as Sir Neville Marriner, James 
Conlon, Pinchas Zuckerman, Miguel Harth-Bedoya, Marcelo Lehninger, Stefan Sanderling, and 
been a featured recitalist at internationally acclaimed Festivals such as the Newport, Portland, 
Gilmore, Ravinia Festivals in the USA and the Michelangeli-Brescia, Bologna (Italy),  Chopin 
(Duszniki, Poland), Gijon (Spain), Stellenbosch (South Africa) Festivals.
Mr. Plano was the First Prize Winner at the 2001 Cleveland International Piano Competition, 
Prize Winner at the Honens, Dublin, Sendai, Geza Anda and Valencia Competitions and 
Finalist at the 2005 Van Cliburn, in addition to having won First Prizes in several National 
Competitions in Italy.
Mr. Plano’s engaging personality has made him a favorite guest on radio programs such as 
NPR’s Performance Today, and on TV shows for PBS and Japan’s NHK.   He has recorded CDs 
for Brilliant, Azica, Arktos, Sipario, and he recently released two World Première CD on the 
Concerto label with music by re-discovered 18th century Italian composer Andrea Luchesi 
that were reviewed with 5 stars out of 5 in the music magazine “Musica”.  In February 2013, 
Mr. Plano gave the world premiere of two Luchesi piano concertos with the Busoni Chamber 
Orchestra in Trieste, Italy; the US premiere was given by the Toledo Symphony in March, 2015.  
In May of 2016 Amadeus Magazine (that featured him on the cover already twice) awarded 
the maximum 5-Star rating of his new Decca CD recording of Liszt’s Harmonies Poétiques et 
Religieuses.
Mr. Plano studied at the Verdi Conservatory in Milan, the Ecole Normale “Cortot” in Paris 
and the Lake Como Academy. He was Founder and Director of the Music Association “Alfred 
Cortot” which he co-chaired with his wife, pianist Paola Del Negro. His master classes, taught 
at his own music academy and worldwide, are in high demand.  Roberto Plano joined the 
faculty at Boston University commencing September, 2016.
His hometown in Italy, Varese, awarded him several Prizes, including the Lumen Claro, given 
in the past to infl uential people like soprano Barbara Frittoli, stylist Ottavio Missoni and 
economist Mario Monti. In 2016 he was elected Honorary Member by the Lions Club Varese.
NY Times music critic Anthony Tommasini has written: “This Italian pianist showed artistic 
maturity beyond his years… there was a wonderful clarity and control of inner voices in his 
performances…”
Mr. Plano and his wife have 3 daughters: Elisa, Anna, and Sofi a.
 
